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Sculptor Tom Hardy gives ‘Birds’ a final look during its installation at Umpqua Community College. 


‘Birds’ get permanent nest 


Abstract art form 
dedicated at UCC 


By LINDA SCHNELL 
Of The News-Review 

“‘Birds’’ had to be secured before it’could 
take wing. 

So Tom Hardy of Portland, one of the Pa- 
cific Northwest’s most prominent sculptors, 
and his assistant Scott Stickney stood for 
hours Wednesday in the empty reflecting pool 
in front of the Administration Building at 
Umpqua Community College patiently dril- 
ling holes to mount the $20,000 commissioned 
artwork. 

At the side of the pool lay one section of the 
flock of abstract bird forms. In the 


maintenance shop across campus, a second 
and larger piece awaited a final coat of oxidiz- 
ing substance that would give a dark cast to 
the brass shapes, making the sun’s glint on the 
wings all the more dramatic. 

Firmly attached to the fountain, ‘‘Birds”’ 
should be in flight for the dedication at 5:30 
p.m, today. Hardy and Stickney will be on 
hand for the event and light refreshments will 
be served. 

Funds for the sculpture came from the en- 
dowment for the college art gallery, which 
was replenished through a community cam- 
paign. No public funding was used. 

The piece, which is 7 feet tall and 18 feet 
long, features 43 ‘‘birds,’’ 

“Every one of them is different,’’ Hardy 


said. ‘“Each one is bent a different way from 
the others.’’ 


The theme of birds in flight was selected by 
Hardy and UCC Fine Arts Department 
Chairwoman Marie Rasmussen, who wanted 
to honor the flocks of swifts that are a familiar 
sight on campus and in the community, 

Hardy’s birds can’t be identified by species, 
rather they are meant to convey the essence of 
winged shapes in flight. 

The artist came to national prominence in 
the early 1950s when he emerged as one of the 
first sculptors to create abstract wildlife in 
direct welded metal. At the time, Hardy and 
his work were profiled in numerous national 
publications, including Life magazine. 

Since then, his reputation in the art world 
has held firm. His major commissions include 
the Dorothy Chandler Pavilion of the Los 


(See BIRDS, page 2) 


